Funky Rock/Fusion
- Lead guitar in standard notation and TAB
5126 bpm

- Electric, distorted lead guitar tone
use bridge humbucker pickup
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- Electric, comp, clean funk guitar tone
w split pos.4 (neck+middle) on strat
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- Electric, distorted lead guitar tone
(Drum fills - building energy!) whridge havbucker pikap
repeat 3 times 4.(0dd groupings - C# minor pentatonic: 5+5+6)
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. _ -~ The tapping pattern is a combination of the 3 minor pentatonics available in E-lydian (C# D# ¢ G# minor)
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